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THE MAGAZINE OF MUSIC. 


With which is incorporated 


‘THE VIOLINIST,’ 
The Record of the String World. 


THE OFFICIAL ORGAN OF THE O.P.C, 


Vol. IV, No. 42. May 17th, 1910. Price TWOPENCE. 


HART & SON, | 


Violin Dealers, Makers and Experts, 
28, WARDOUR STREET, LONDON, W.. 


NEW EDITI O N. 
‘The Violin, its Famous Makers €§ their Imitators 


GEORGE HART. 


Octavo, Numerous Plates. Price 1S@s. GA. net. 




















Guaranteed Tested ITALIAN STRINGS. GUARANTEED TESTED LENGTHS. 


£. Siengths 7/6 | OM. 2lengths #/G E. Perlength Gd@, ‘Perdoz. Gla 
As lengths 16 | G. Silver wire 2/6 A. Per length Gd. er dos, Gj@ 
“A “5 D,. Perlength Za. Per doz. Gje 
FINEST QUALITY—ITALIAN STRINGS. E£ 9d. A Qd. Dil-. G 1/6, 1/9, 2/6. 
VIOLA AND V. CELLO STRINGS OF FINEST QUALITY. Lists on Application. 





MESSRS. HART & SON make a ‘special feature of Violins and Violon- 
cellos for beginners. They are fitted up with the greatest care and every 
attention paid to details so essential to young students. 


VIOLINS. 


PRICES £1 Is. to £5 58. with Bow and Case Complete. 
VIOLONGELLOS. 


/ 
£5 5s. to £12 12s. with Bow and Case Complete. 
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NEW CREMONA VIOLINS. 


The most brilliant achievement in the art of violin making. 





The New Cremona Violins are the finished product of 50, years’ experi- 

mentation. Each instrument is an individual study, and is by \itself a work 

ofart. The physical construction is perfect, and in quality, in sweetness, in 

brilliancy, in carrying power and in responsiveness, these violins are beyond 
question. 


The Equals of the Old Italian Masterpieces. 


The greatest living violinists and musicians are unanimous in 
testifying to the New Cremona instruments as being the highest attainment 
in violin construction and veritable triumphs of skill, genius and taste. 


THIS IS THE MOST ELOQUENT PRAISE OBTAINABLE :— 


E. YSAYE writes:—‘ They. possess all the qualities of the Italian violins ; their tone has nothing 
of the roughness of new violins, and its purity and volume make them the most valuable models 
of modern musical instrument making.’ 


And the New Cremona is within the reach of all. 








Sole Representatives for the British Empire :— 


Messrs. BREITKOPF & HARTEL, 54, Great HRS. I St., London, W. 


STAINER’S STRINGS 


HESE STRINGS are prepared by a New Process from the 

finest gut of English lambs, and, owing t¢ the use of a 

powerful antiseptic during manufacture, the finished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 























Perfect Tone- ~Just like Italian. Remarkably True—Absolutely correct fifths. 
Very Durable—Stronger strings | cannot | be made. 


H Sample consisting of—3 full length €, 2 slength A, 2 slength D, 1 Silvered G, 
In neat box will be sent post free on receipt of remittance for 1/7. 
Srgciat Pricks FoR QUANTITIES. 


GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 











Repairs carefully done by Experienced Workmen 


THE STAINER MANUFACTURING Co., Ltd., 


». VIOLIN DEPARTMENT, .. * 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 
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Editorial. 
It is with a real feeling of sorrow and deep sense of our loss that we 
record the passing of our great King, 
EDWARD, THE PEACEMAKER, 
Music, the Drama, and all the Arts, mourn. 











‘ ‘ + modes, each starting on a different note and 

The English Madrigal. fe eeding up the diatonic scale to the octave 

By C. L. STOCKS. above. Despite the use of occasional ‘ acci- 

dentals’ (which became more frequent in 

course of tine), music written in these modes 

The Madrigal as Music. has an effect unmistakeably different from 

modern music, and this difference adds to the 
distinctive favour of the madrigal. 


(Continued from page 55). 


Let us now consider the music to which this 
poetry was set. From this point of view the Sanips 
nadrigal has the following characteristics :— (4) The music is unaccompanied. 

It is polyphonic music contrapuntally (5) The musical themes of each madrigal 

l, i.€., each ‘part (treble, alto, tenor,etc.) are few in number, and often treated at con- 

gs a melody of its own, and the different siderable length, with frequent variations of 
melodies are combined by counterpoint so as expression,‘ wavering like the wind’ (as Morley 
t ee in harmony. says) ‘sometimes wanton, sometimes drooping, 

(2) It is written for three or more parts, and sometimes grave and staid, otherwhile effem- 
distinguished thereby from the ‘solo’ or ‘duet.’ inate. 3ut throughout all the variations the 
Any number of voices may sing each part. stream of sound persists as a rule unbroken to 

(3) It is one of the ecclesiastical modes, not in the end of each piece. 
one of the modern keys. [hese modes were We may define the madrigals then, as 
one of the features of ancient Greek music ‘ polyphonic vocal music, in three or more 
ieee h survived in E ngland until the early part parts, in one of the ancierit ecclesiastical modes, 

the seventeenth century. Each mode con set to poetry of a definite character (usually 

d of a definite region of the diatonic scale. amatory), and with a continuity of sound from 
theory the total number of the modes was * start to finish.’ This definition will enable us 
14, (7 Authentic and 7 Plagal), but for all to distinguish the madrigal without difficulty 
prac tical purposes we may say that there were from the part-song and the glee respectively. 
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| w 
Che part-song, like the mad J,is unaccon 
panied vocal music i ' parts (with 
any unber of es ich \ but it h 
V il features vii nA l j as 
t her di D cl { n 
) ( t ite! 
i, and \ ( ierent 
| f fle | yario s of 
nul { Nat thre nigh poetical 
] n l¢ le ¢ Y 1 { tt 1 val 
maintained ¢ tently in the part-song 
1 wore ind frequently- | ( 
Lhe foll rds from Sullivan’ 
\ wn part-song * 1] long day <« 
‘ r ha he theme [a 
J is‘ 
j pal I ( 
| ul 
il creeping. 
The | rea | 1 re l 
| p> 
I | { md 
1¢ 
i] i} n 
\ t 
| t if " 
N ; 
10 to 
V 
( | r to talc ( 
\ | i part-song poetry, 
i they al { rate our point 
thatth urt r doe Te Cé ly 
den tu) rh il lil tne 
cm mp r orl Lari 
{ th pper 
D e part- pra ully a'trebl 
{ choral hat I In other w 
‘ n f l¢ i la vel | f 
t ivieldin lhe s,m 
4 ell ned 1 } tht yhout, to wi 
a ul | d t ther, and tl I 
ft sses ¢ iarmony, which are rare in 
idrigal, are frequent f es of the part 
1) 
Continuity 1, which is a marked 
itt of 1 madi , is not found asa rule 
in the part 3 It yenerally divided into 
eparate verses with pau between each, and 
the i sometim further breaks side tl 
iu! ¢ 
\ few part-songs were written in the 


ecclesiasti al mode dur ne the 


as 


au 
| 


tt 


madris i} eta 
Morley’s ‘ | ’ has 
ited above (this » has the spirit of 
madrigal but ust be cla 


[fy bonny lass,’. which 


ssed as a 


rm) and 


bet ause Ol 1LS ISICal 


w is the month of maying,’ and Dowland’s 
exquisite ‘ Awake, But the part 
yper is the product of a later age and 


ge 
is written in accordance with the modern key 


sweet love.’ 


stem. In its modern development it is the 
hild of Germany, based largely on the ‘ Volks 
lieder,’ and its greatest masters have been 


Weber, Schubert, Mendelssohn, Brahms, and 


I } } | ) ] 


in Englan arsall, (‘OQh,; who will o’er the 
lowns’), Hatton, and Sullivan (‘Oh hush thee, 
haby.’) 


N ed), 


‘The Violinist.’ 


Herbert H. Hainton. 
H? RBERT H. HA peo 
i | » violinist, though of W 


Lo be conti 








and 
‘Ish extrac- 
ondon in 1877. He 


leader 


\ t violin | ns from his father, 

und so rapid was his progress that at 6} year: 
veg ated a nsation when he made 

his début at Ladbrooke Gro Hall, Notting 
Eli nd it i prod that many of 
hi \ public performances 
recorded On the advice of the late 

H. W t Hill he | me a student at the 
Guildhall School of. Music, a step which has 
d him : . He studied with George 
Pa for two year nd then with B 
lane fo ars Kc a stude nt he won 
Exhibit ven by Corporation of 


ie City of London, for eight years in succes- 


ion, and the Exhibition given by the Worship- 
ul Cor y of Salters, for two years. At 
the ag 19 he accepted the post of leader 
It the ¢ } ra for George Alexander at the 
St. James’s Theatre, which position he retained 
t | l 


has 
His 


include 


r seven years, since which time he 
hestral leader. 
rincipal violin 
Oueen’s Hall, Bechstein Hall, Ranelagh 
lul VE ns), Banbury Philharmoni 
Society, Norwich Philharmonic Society, Read- 
ing Free Church Choral Society, Exhibition 
Concerts, Scarborough; J]. J. Jacob’s Orches- 
tra, Grand English Orchestra, 
Strathpeffer, N.B.; ‘Castles in Spain,’ 
‘My Darlkng,’ ‘] 


lrocade pe 
\masis,’ 
ewster’s .Millions,’ ‘ Alice 


in Wonderland,’ ‘A Waltz Dream;’ ‘ The 
Hon'ble Phil,’ ‘A Persian Princess,’ ‘ The 
Islander,’ etc.—a wonderful record. Asa 


composer he has 
late. His <« 
ne hi de a great 

(mostly in MS.). 
violin and piano 


| 


Song of the Pines’ 


rapidly come to the front of 
ympositions are numerous and 
number of orchestral works 
His best known solos for 
I Worte,’ ‘A 

] 


} 
ire ‘Lied ohne 
(Romanze), and *‘ Polonaise 

















HERBERT H. HAINTON. 























Pressenda and 


Genoa (no 


School. 


his 
PIPE! 


By TOWRY Rs 

(Concluded 0 
A comparison of the ks of the two 
ikers tends, in my juc nt, to strengthen 
is view, and to lead t he belief that 
Pressenda Nay have « Lt ned hints from him 
instead « matters being ier Way about, 


This, however, is. merels yectural on m 
part,and in the present f my information 
I cannot pursue tl irther Che 
varnish o1 e of ] ne’ rlier instru 
ments d mate \ ppearance and 
texture from that It is. mor 
Opaque and resinot ind | 1 tenden O 
scale off, like that seen < ti ipot’s work 
and on that some other makers, notably the 
second Atgidius Kloz, who died in 1805. The 
fine finish observable in | better work of 
Pressenda and Rocca 1 king, but the 
vigour of t style is unm ible enough, 
and the ge ideas as ing, out] 
und sou les, ; Guarneri del 
Gest In later worl iden . 
less clearly defined, an larity to that 
of Pressenda: become i ronol a ( He 
is supposed to ha rl ntil about 1 
but | canno tate the lat I his de a] 
He dese i! he pl n t] l 
of his contemporaries than has been h t 
accorded | him Next | eq 
importance to Pressenda Toset \nto1 
Rocca. He was a mal ( ure fts, l 
there are a few instances where in the matters 
of workmanship and appeat he surpasses 
his master. There are others where | nk 
to the lével of a common orkman He 
flourished from about 1820 to 1868, in which 
year he terminated his « ingloriou in 


Imes asserted 


his body being recovered from a ce pool o1 
open lrain Rocca yuuld, and did, imitat 
most skilfully~the teristic features of 
many other mekers, incl 1” Pressenda hini- 
self, but he did not, like t latter, adopt and 


adhere to a model of hisown. Asa legitimate 
copyist of del Gest he has had few if any 
superior id in the exainples of this 
lass. evel eature, including the head, is 
cleverly 1 oduced. It ist not, however, 
be supposed that these copies aim at being 
fac-sil like tho f John Lott, Fendt, 
nd in recent y Vollei No one with any 
1 Halk with tl l t could mistake 
ther iginal With .the Pressenda 

pi { i Is differ { and they are 
diffeult to distingul from the work of that 
maker. Lhe Strac ‘ ybserved in the 


PRESSENDA AND HIS SCHOOL. 
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monograph on 
Hills, are usual 
that 


the ‘ Messie,’ published by the 
ly more or less on the lines 


instrument, but the finest I have 


ol 
seen, 


including a table violin made 1848, are 
not of that pattern. Rocca ymetimes used 
mah y for the backs an of his 
instr nt nd I have met with a violoncel}lo, 
a tenor, and two or three violins which he 
i} 1 tmis wood. He stamped mt of 
his k on the blocks, in the backs, lin 
th pla and it is almost superfluous to 
remark iat imitations hi ll- known 
ta ire now-a-day o be found in all sorts 
of fiddles with which he had nothin; » do. 
He 1 | iety of labels. In one freq ly 
n h tates that he obtained medals at 
exhibitions in Turin ne Londot ind 
Pari Mos f | idle ited from 
Turin, but lso worked Genoa, and, as 
already stated; he died there | tone of 
ome of | finer forts u xceptional, 





h ris t de 

intended at ) thing more 
of Pacherel and one or two other Ik known 
makers of this school, but I have. already 
exceeded he Ace li uiS OFTPWally tem 
plated, a1 1 Yous for the t ut t, take 
leave of the subject 


M. Ge 


rardy'’s Recital. 





truth to i ial Jean (y,era dy, matu 
rtist, | mply fulfilled the pred ns 
| h were lade ot \ \ } 1 y¢ 1 
back, when a ynder-chil } ished 
\ ull Dy remarl le pertorn Ct upon 
1 ba Il-migh as b himself Breadth, 
fine phrasing, and ind musi hip are all 
there ie fly in the « I being an 
ccasional idency (observa in recent 
years) to !f the tone, to bring trom his 
l 3 y pat tic of inst nel re than 
its stamina will beat Ch most noticeable 
in ceria | a { \ ring th | ; 
resultant ipon er-p { 1 sometime 
audible at some little distance from the plat 


form. But, when all Lid, h indeed a 
great plaver, and | isit o this country 
are always looked forward to \s musician 
vell know, he lassical repertoitr oO the 
violon¢ . asSA instrument, 1s not very 
extensive, and that of th lolin is frequently 
laid unde! contribution to eke out tl deh 
clen y. This was thé > mii riday, May 
6th, when the artis wa his recital at Bec} 

stein Hall. The chiet ite: the programn 

was h arrangemen xy the first 
tume—or i } ( } ) iy, written fi 

for clavecin, and | ran n 


number, 
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nigh Beane ne hy see Robert Pollak. 


ie Oue Hall | vestra, Mr. Kiddle *”%O achieve the distinction of a premier 
Mustel 1d Mr. Hamiltor position, a violinist of to-day. must 
rd | d with con truly ha phenomenal gifts. Hert 
( 1 witl uted accom I rt Pollak, has achieved unqualified 
pecial] effecti TI uces ibroad, and his appearance here is 
i f the conclud ullegvo assat may ll the m welcome from the fact that his 
| | s a ‘tou | rece Of the randmother n S mat rnal side Was an 
r it tl e to speak in | lishwoman. This mixture of British blood 
1 { t ( 1 of th vith the Hungarian and Czech has resulted in 
I. Gerardy ed and playec oly t| rid an artist possessing the 
{ Hand known Sonata combination of the musical gifts and the 
ti lit | e \ iwa \ tempera th rac with the well- 
MW | I tel l ually issoclate if the 
\ rf \ Herr Pollak has all the qualities 
| i { ] and 1S playing iS so 
hK 1) - t eminent nductor, Mr. 
} arsten ‘ ay im I> “1 
. . i I J i P el j rd { whe 
i i rstel ( ’ , 
( iediatel\ wage im Ir 
Te j . ner con { . , - 
( rts in birmingham in May. 
fi t a} 
| ‘ , ; 1) ! I riungary, ipa small town 
: } \ lat, \ e nl itner migrate 1 seven 
t} yvenin \ : = 
’ ifterwards. Here the parent engaged 
) ivil f I i 7 . 
arr r¢ el man of decided 
ua" iif ind enter] , soon won success His 
ne! I t i 1 - } 
\ tran | prudence, and 
1) wd nne l ) , r } . A 
; St me t inancia saster, and met his 
: : hen ubject of this sketch wa: 
‘ til i 
! | : Bing. ey , 
Robert tiak had alwa from his 
‘ 
' 1 ul 4 ¢ é ( a ' ) 
( \ { Dre h j t ? re fol 
, ; , 1 i i ti ¢ ns 
; 7 ] the \ | fa I d l nat | 
a ( ( Wmpet 
n ente 5 ri ] on |! J 
I eT | to ns , 
t trot 1 Te¢ I | 
1 t rat DI ‘ tw 
it ; ect vy of the is always with 
l¢ | >m 1 K le! ° 
. z : nd 1S] for the routine ol 
| 5 ( ri i itl ’ ' 
mel I l 11n) el INNAADDp\ 
mn | 1 Q 5 PP) 
Yel VD Ut ( raining influence was re- 
r ( la stvrienne \lard). me: 
: ( la severe struggle with what 
( { i Lu : ° 
i‘ looked upon as filial duty and his 
ul careful tuition of ' , : . 
’ \ npelling desire to become a musician. 
|) | ula ) | 1 } } 
; H lecidec » test the quality of his gifts by 
mj , b 
the authorities of the famous Leipzig 
1umann Commemoration the ( Conservatoriun r their opin them 
. ‘ iety | ( er! This was oO mt ‘ ] in f 4 ' yf h 
( nol rochuman adoptl ipl i) Careel it { gle 
\ 
I { ul on 4 Wa lewed h consuming f rie foun¢ 
la Ver M1 | wwnnatura I tel justified, 
Mi i Kibenschit ind M thoug! it his 1 lepended upon 
1 . > } } 
\ I - DIAN! | ( it le port ied tk i ieCision agamst 
\I nd Mr. | bysl van con ion 
whom \ portrait, wel Alone inthe northern city which h played 
for é pe ( Ch uch a tant part in the li f many 
al nta «| } ria forte of the world’s greatest nusi ns, ! reluc- 
( | ved y Mrs. Carl intly made his de ion. He had return 
ry an \ckroyd, string quartet railway ticket to Vienna, but no money with 
| ouvenir programm added t \ to purcha d He wrote a letter 
( »f the j »)his mother saying that he would come back 











EE TE ANS I A RA oN 











SNS AC A AERO i te a aR Rm es am oe Nai ae oe . A kine me 
ed EITM eat OEE IRE EF SSD EE a < Sk AN RAPT EE IE SCA A LE Ss OG Sa EBA ie SIM aN et ater EG : 8 POLIS LOT OTE 5 2 
— —— o a a nee mate a ee ee ee ae ss lal Pcie) eae near aa Siar 2 - ia Sea 5 es eee oS ' Pe 





ROBERT POLLAK. 















se ag ee i ew me are pe eg » ; ~ SOS Rs et es Se LARTER RS IP PER A oS PS a ee 2 











: BOSWORTH EDITION. 
JUST_ PUBLISHED. Examination Music—Violin. 


“The Little Sevcik ”’ pe 8 
A NEW ELEMENTARY VIOLIN SCHOOL, as hae 








iD, 


FOR SCHOOL EXAMINATIONS 


Following exactly the principles and using the (Elementary Divisi 
materials of the e complete  SEVCIK ME THOD in Hans Sitt Op. 78, No. 5 STILLES GLUCK 1 6 
a short and easy form, with New Melodies and - Op. 78, No. 12. LANDLICHER TANZ. 1t 6 
: Studies caretul lly selected and edited 
En ge FOR LOCAL CENTRE EXAMINATIONS 
(Advanced Grade) 
ANY CHILD CAN FIND 11 AY THROUGH THESE PAGES. F. Drdia. SOUVENIR 
Clear printing and strong Fe per, ; 6 JU ST PU BL ISHE D. Gossec's Celebrated Gavotte 
Suli Music size, with cloth f J) Net " Cliristian Schiite Price 1/6 post free 


Note New Address- ieee & Co. 
~ 17, HANOVER DQUARE, W. 


JOHN AND ARTHUR BEARE. 





VIOLINS.. A collection of about 80 old 
English, French, German Violins 1n perfect 

repair. Prices from £6 to £10. 

VIOLIN BOWS. Very fine and perfect 

copies of the bows of the celebrated makers 
—~Dominique Peccate and F. N. Voirin, of 
Paris. Price £2 2s. each. 


No. 186, WARDOUR ST vane W. 
Telephone No. 7739 Gerrard. (One door 1 Oxford Street) 





ONLY A FEW COPIES LEFT. 
ae Index to Volume III. 

The ‘CREMONA,’ hand bound in art. linen, 
gilt top edge. NOW READY. 

Volume I, 7 nett. Volume II, 10/6 nett. 


Post Free. Price od. each. 


E SANCTUARY Press, 38, Amen Corner, E.C. 














li ee 


SO a aa ae st 


PCS. ae 


re ca 


= 


er. 





a> 5 


eg es ae 


@ Jus'T 
The Cor 


PUBLISHED 


nprehen ‘ Arpeggio Manual 
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LEON J. FONTAINE, L.R.A.M.. A.R.C.M 
PRICE NEeTT. 
EDWIN AS HDOWN, Ltd., Hat nover 8 iare, London, W. 
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Violins, Violas. 
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and Violoncellos. 
23, BERNERS STREET, LONDON, | 


Street, Dublin. 
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THOS. SIMPSON, 
Violin Maker & Restorer, Bow Maker, &c. 
all Repairs. LMPROVE: 
ide a Speciality. 


16, Dr. Johnson Passage, BIRMINGHAM. 
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tH. Tre Dt »” EDINBURGH 


reNOI S ELLOS 


C. BO UL LANGI ER, 
IOLIN MAKER AND RES STORER 
16, FRI STs Sones ‘LONDON, WwW. 


ae 


Violin Experts 





& SON 
Mal rei and Repairers 
19, TOWN HALL AVENUE, BOURNEMOUTH, 


r H ( | 


‘ Instruments I 


TYROLESE WOOD FOR VIOLIN, Vion! A 
AND ’CELLO MAKING 


Old and Naturally Seasoned). 


Collection of Old Violins: Old Italian with grand tone. 
Expert's certificat 


J. D. MICHIE, Music Warehouse, 
BRECHIN, N.B. 


Sole Scotch Agent for above Tyrolese Wood. 


Violins—one week's approval. 


TATE, 
ALDWYCH. 
MUSIC 


Of all Descriptions. 


‘ ; ry? a | aS B 
iv lo |] Vy lor] Hotel). 
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n, Mm 
t Dictio I 
I 
f pl 1 
e late H ( lel id ful 
beautiful iS | lan vidli 
l I > I 
\ ith ary 1! i an i 
el Price {9 ‘ Bargain,’ c/o CREMONA, 3, Amen 

























ROBERT 


and do his best for her. Then it came ove! 
im with irresistible force that he had madea 
mistake, and he d nined to make a race fot 
h ne with he lette he arrived 1 ie 
14 } +} ) } 
would intercept it and take up thi ar 
che : it reached his mother he wot 


abid Dy it, No nec 1 kno the 


those hours in the train and the long wa 
their in the subur He felt with all the 
acul n ti is of th Hut i i I 
nent that his fate hung 1 alal ‘ i it 
was witl welcome conh of | le ‘ 
t he outran the post 1. Huis mot! ut 
first bitterly resented his action, but became 


} 


reconciled, and through her sister’ 


succeeded in insuring young Pollak two years 


been so fully recognized. 


His progress was exceptional, and 


he pecame 


a gi t favourite in the Cor rvatorlum, and in 
he two ars juired a t ) ehly sound 
training ving his Al with a dis 
tinguished record At t time he met th 
eminent violinist, M. Henri Marteau, then ol 
the Geneva Conservatoi who was afte 
wards chosen to suc¢ d J joachim th 
Hochschule in Berlin. Un i the 
young artist acquired the wonderful bow of 
his master, and rapidly veloped tl ! 
taste and individuality of style whi 
him an honoured un ontempc 
raries. He iS Ni , f ratt 
institution, and throu n kno ve and 
enth iasm beca I | l \ » ti 
stud nt \ 1ell i {eau V Dt 
his conce tours yout | 5 cially 
cn n ) tear 1 hi l ( 

Inth congenial ! ere he has acquired 
i large '1 ert I i I and st 
exainp f mode posers, and his inte 
preta } { are bued | nd 

l i ( p mn ane I 0 Ll 
He vy ially selec the vu { 
inter i rks of iti mn | 
al the Ow ; Nat I ¢ last yeal ind 
ichieved reat artistic triumph. He wa 


he fam 


nvited to give-a recital in t 
iallin Vienna where he had | 


violinists, and the irmth of his rece 


a source of encouragement to him. 
too, he was acclaimed an artist of 
nd his rectals in other mu 

Tague, the home of Seve ik, and 
ave all resulted in high praise bein 
upon him. The new violin con 
minor, ‘oeme Symphonique,’ by 
Dalcroze, played here for the fi 
Robert Pollak at his concert at On 
on May 3rd, illustrates the 


of an artist’s life, graphically depicting the 


us concert 


eard all the great 


ption was 
7 > ’ 
In Berlin, 


distinction, 
} 


centres ike 


Frankfort, 
gy bestowed 
erto in E 


M Jaques 


st time by 


ieen’s Hall 


succeeding phases 


} 


discouragement ili t to ¢ ar, 
nd the gradual t mph thi cl nt 
aurin { unfoldin ) cal 
in lw » the hi { idea Che y I 
in mo lis, n dal largo doloroso 
il doloros is lato Dal mo ) 
) ritm tinal i f con { Lhe 
IRI I hi; rec IT) s' h aa 
effects which are highly f ; 
( 0 {101 ‘pp! iF ) cnan 
I ul th | I | I 
the ni almost tra P { tr 
lim 1 th ncn ue I 
I re tra are employed 1 th 
Dal t t 


‘The Cremona.’ 
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Violin Making. - 


By E. HERON-ALLEN, 


te 
[he required for violin cers 
equ | wil l ) \ n yi 
round uny tbl! t-make \ bh t 
these be ipplemented by adding oth 


Oo be peculial to his rt 


hed and straight 


‘ ! are toc 

¢ l | plan whi f may, and 
generally does, possess in many different 
sizes and many different degrees of curvature 
as re is tl nder surface But one gener 
illy finds that h 3e5 one or, at the n two 
oval planes ali the time In thi pect 
there would appear be an affinity between 
iolin-makers ‘and golf-players) Secondly, 
scrapers, which are pieces of st blade, ont 
side of which 1s curved and the ot straight, 
both sides being sharpened .to a fine edge. 
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THE CREMONA. 
Phu the vic i r knife, \ hic hisa iolin mould ur al finity to Irish cars): 
long steel, blade, cot tively thick on one ‘The ‘ins nould is an apparently solid 
side and sharpened ol uels ) p int on block o1 plank f wood, formed of i pl nl : 
the other side, like t life of a guillotine. an inch thick and one 4 an inch thick, fastened 
Fourthly, the bendi: Te h is adapted  togethe laned down to precisely 
naking either broad ves, like those of 3a liameteras the ‘outside’ mould,and be 
the upper and ik its of the violin, or of exactly the guitar-shape of the énside of the 
sharp cut like tl at the upper and violin without its limtngs or blocks Phe 
lower cornel f the 11 bouts. fthly, the lamping blocks for this mould are the reverse 
gauging-calipers, which are used for determin of tl used wit] ‘outside’ mould, and 
ng and measuring, as the work proceeds, thi designed, four of them, to hold the sic 
thicknesse f the back and bel hese are trips, ely he outside of the mould at 
f various patterns, and each maker as a rule the upper and lower (or tép and bottom) bouts 
introdu mod itions of his own. 3 Sixthly i 1 at the « rs of the upper 
about thi d n violin screw hese at d low uts, and two of them following 
for. cl ping the vack-and belly to the ides { urve I inér bout. lo th ’ 
nen they | mart fitted nd fir mould, as befor , Delongs a set f irchin 
glued. $ ithly, the purfling gauge, whic! mode that is to say, strips of wood showing 
isa small a delicate form of the ordina cisely t bulge of both back and liy 
carpenter's ¢ used for tracing the bounc icross the upper, middle, and lowe: ts 
aries f the g1 ves wh.ch are cut round ¢ hie must ( iccural taken fi 
outline at an even distance at the edge of the instrument being copied, and ea oO 
instrument, which are receive the purfling. ching models must be kept religiously 
A form purfl te has been introdu f its ¢ particular mould, and labelled 
for wing bot these lines together, but ding 
y seel { me t " the ‘sympa hy’ uw Le ns t a violin y neans of t 
{ ‘ ood raUuge It the first thing is to smooth 
\ n this pla that ce n yt { ) rd les to jg Inch, 
I Kel deailet | a 1 ! i { I th; that is to sa 
supply od, ‘ 1 neral para t pier } ( ig for the upper bou 
pherna } d by { iwolln-ma I ( tne cel a | it ind 94 In 
Viol are made upo m na thes rt i bou Phey il now ready rol | 
moulds are of two types, known re Y ely ne | 1 first protected from 
as the ‘outside’ mould and the Insid cident by bei »vered the en with a 
mould. ‘The ‘outside’ mould is a slab of 1 d strip of linen glued over them. The | 
hos un ly the depth th heated, and when“it is | 
inte f a violin} that is to say, th it ist hot ugh htly to é trip of 
14 inches thick at tl ywer bouts, and ‘1 f \ t rips are bent learly a 
wi In the uppel yu that be ng re ) ur shown by tie inside of 
gradati in the he f the sides of a the mould, beginning with the centre bouts, 
violin hen fin t} plank thi and endin i » upper and lower bouts. 
exact outlit 1 le f your violin must ‘be When this has been done the protecting strips 
traced with a fine 1 when this is don f lis ire ed; the ends of the strips 
a second line drawn inside right round, ire cut squ t he sides are clamped into 
a distance of 4%; of an incl it I } | the insid e moult yy means of the 
Rive le precise outl of the ¢ of th lamping blocks, being « sively careful 
fidd ithout the bacl lly \ Ory t the two ends of th wer bout makea 
to t! nould are bl nowna mp perfec t} xact centre of the 
ng | kk »which p \ | { i ottom { the l rument. So mu h ¢ ire 1S 
es of the up id lower bouts. not necessary at the top of the instrument, 
(hese are lined with th de which as the rib pieces at this point will be cut 
fits inside the mou nd » hold ice iway in fixing the neck, The upper and lower 
trips of maple in the tld when bent and’ blocks are then fixed, and consist of two 
fitted. The ‘inside’ mould i l, pieces of fine, even-grained pine, cut 2 in 
because the sides of the lin are aped and yng, Zin. broad, and rgin. deep. The inne 
fashioned round its ou in tra-distin surfaces which are to go against the sides 
tion to the ‘outside’ n d, in the é f must be shaped’exactly to the curve ot the 
which the. sides of t hiddie are shaped and instrument, in which they are fixed with glue. 
fashioned round its insid In this respect ‘The inner bouts are then bent, an operation 


* Messrs. Hart & Son and Mr. | ph Chanot Ed. which, by reason of the s 


harpness of the 
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cul ind the fact that tl is nD material 

S} it eit end, is one of great delicacy 
nd precision. .When they are cut, and the 
protecting linens removed, the ends must be 


} 


bevelled to an edge so; ] 


is to ht precisely against 
wer bout 

inner bouts are then « 
as befor 


I> he ” ] 
{iO 0 Ov] d 
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Auction Prices. 

At Messrs. Glendining _& Co.’s Argyll 
Galleries, on April 27th, the f ving pric 
were realized: 

Violins by Jean Baptiste Vuillaume £ 32, 
labelled Januarius Gagliano £11, Nicolas 
Amati £38, Charles and Samuel Thompson, 
£5 15s., branded Turner £3 5s., Jean Bap 
tiste Vuillaume £25, H. Ds razey, with silver 
mounted bow by Lupot, in 
attributed to 


the ends of the upper and s in the 
: 
Li 


corners, and th 
the moulds 


unped 


Gagliano £6, la 
J yseph Ko 


archi £5 10s., 
rris £6 15s., Charles Sommy £6. 


[ 
Ha 
Violas by Andre Casta meri 12 S64 labelled 


hire Tones. Bott Mr. Darbyshire Jones 


and Mr. Louis Edger, 10 are c with 

prese violoncello and pianof } 

ata f ] ven d Brahms, are yn 
hed instrumentalists B yven’s Second 


102, and Brahm 


: included in. the 
“Het Residentie Orkest.’ Uhe Hague 
Permanent Orchestra made their first appeai 
it the Queen’s Hall 
‘ly compo ed of ressors, @X 


d students of The Hague Conservatoire of 


1 April h, 


Music, and was founded 15 years ago by thei 
present conductor, Dr. Henri Viotta Che 
orchestra came to us with a great reputation 
ind received a hig! nial from Dt 


Richard Strauss, who praised the 


perfect ndering of ‘ Elektra.’ The tone of 
the string > clear and penetrating, and that 
; 


mellow quality, while the balanc« is so nicely 
idjusted that the ensembl. 
Viotti is evidently a cond 
of his own. He threw L new | oht on Bach's 
Third Brandenburg 
reading free from pedant 
lyrical character th 

and capabilities of the 
vivid symphonic poem, ‘7 


to by Ss uring a 
y, and marked by a 
ght out the tone 
Dr. Strauss’s 
d und Verklarung,’ 
was well performed. By her brilliant per- 
formance of the solo part of the Mendelssohn 
Concerto, Miss May Harrison gave another 
proof of how her style has ripened and her 
gifts developed. 


trings. 


VIOLIN MAKING. 


most n 


Margarita Allardice Witt Ma 
\llardice Witt, who co! from the At 
tine, and wl ippeared | n 
this country at Bechstein H nis 
has studied with Michael Press, of the Kussian 
lrio. Her programme ~included Corell 
‘La F 1 Variations, Max srucn lirst 
Conc I ) iV eniay | | ist | antasl ? 
i he xe! Li < i | D> 4 duru 4 
the recit showed tal hich yuld be 
furth eveloped and f 

Formation of a New Orchestra.—\\ | 
H1ect OF reviving many hp renestfra wrk 
of th rly | teenth ce 
ture wl ) i) I 

*‘ Bechst { | rchestra n ¢ ‘ 
lished. It is proposed to lected 
‘om posi i 13 } | ini 
M ae kx rin, 
ind a to | ) a | ent 
English co ( lilat 
pPuUurpost t i l very 


lel I t 
upon th 
Cr) li yi) | 
ippearant | 
\pril } 
brillian | 
technical prof n 
more nder p 
two plavers 1 


and pi 


Misses Emily Brea 


took tl 


ital a Live Le 


| forn h 

in the Midi: \ 
id pian i 

reputation I 

trom Yo in 

of bavin 1 ! 

the Canadia i 

H il | 

bye an rN | 


hap} 1} { t 
and to h | t 
ung in Engh 


not injutr il 
Kalisz contribut 
Bach's ‘48,’ two ] 
by Schu 
extraordinary 1 
her brilliant nd 


physically exa 
} 


\ nha ] Yew 


a, a york 
and Thompson, — M 
ist, W played 
i ind I 1e 
f Ysa thet 
n hie | i Hall on 
| | the 
yan 
1 ! the 
> I Lhe 
j Grieg ) ! in 
ire and Effie K Lif il I 
i) ( i ‘ 
in | j \ i | ‘th. 
ich d lé fame 
hj } : ea 
il¢ ly \ i cl ADI 
dl Vii hai 
Lb th 1 ] tion 
I at ~~ id (hol l 
! ! | (hari 
l : 
( I he 
{ 1 july. 
I pra eis 
rth i ie \ ! 1 I, 
of a ler iwue, 
1) 1 it nes Blume’ 
| h natura ice did 
I eau l Lk fhe 
ide and | from 
: wiatti, ana three 
lisplayad the 
I l ié@ artist. | it 
count Liszt's 
Polo in E was tl 
performances 
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THE CREMONA. 





: | ; ; 
~ ne Daia have a p I appealing 
Eros 1 tt i 
LOS. 1e ved pianissimo, the sound of 
Ol] : va ave tinged wit! then nak é 
» LOve s Whose pearly wings are tipped with he piu ( rings being then not so 
gold, ippare t pieces played were tl 
VW/ 1 ! | ‘V , atmen’ 
W hose irr Durn like tlan e3 yan } i) the Volga Boatmen’s 
7 2 1 11: 
Unstring thy bow, w ure not to behold Ss Russian Wedding Song,’ and 
‘ t 41 . } ] } 
hy radiant fac gain. Abt Serenade.’ | on Jervis Scalisi played 
nis ‘forte composition with con 
[ 1 smilest, and trom ie purple height, ah 2 : ps Ptyyht 
> P ‘ 1 le | ; ViIs Cat ude riember W 
O clouds diaphan ‘ 
’ 1.: ‘ ‘ ‘ thes ull 
I here shineth down a brig! At | rious 
1} 
it Mozart Society. wert of Saturda 
, q : 
Onl 1az2 itt oon, At loti was in the capable 
"1 { { } het c (ua af ept ha 
Thy rich red i $ Kisses sweet, , rf , * im J t 
4 ‘ P ‘ ‘ ) i ie piat ol 
On lip, ana ch f Ws ; : ’ as . ae 
‘Ty f 1, | f Liss I i? erick ‘ taken by Mi 
Thou movest fos hn white shining feet 
( \. B vhnho p an ficient subst 
Lo meet and gre We ’ < 
P - nme ) 1e¢ th WlLozart § 
,) | t } fa >> ' f tay +h ‘ 
Ah urn thy face a ’ Un 4 8 thy I Ws et | . follo i] Miss Leila 
Leave us in pear 9" nore llent iy of | lo Magni’s sons 
When o: Lieb t sa a naa ; ' 
. nonce ft tart has pierced out € ; € Quel | in spit fa | Viiss Ada, 
now i ul beyond all 
| { = 1 , ; . 
i AS Lik CY il Ce I i eC] a 3 ce na \ Tie 
C . 
And though most ny nny, Clustering nSs* t ‘ pih-oerva wocturn 
n E flat i \ 1 ss skill | Ml 
LOC KS, ’ 
, , 
hv i smile, 1) ( ist Mi Leila ig Hen i 
a te { "A I ria Summer wind s¢ 
i f } ger Lit Vil Only Wits "5 . : i 29 . 
« d \ 1 oO! pa ec i co po er. 
{ Lt ‘ \ “i itei ' i tho ns Ip 
in t! n Lille is ; , : } 
i : p f 1b { ihere was a large attendance, 
‘ } ‘ o} a r | ‘ 
Ye I aS steril ta cl ] < wa evinced at the 
th tif ith ire ( 0 £ the Ouart The 
ou { ‘ ohesv, a 
la Aid Pe o pil , al i will take place on May a2ist, and 
A qin > y 
- i 4 ‘ th it VW ii De ‘ ie ere' 
| it +f { te | t] : rye cil l 1lemoratiol | ne I nat Ith 
‘ ur Cul ii Thott scattereth tlower , at , Ai ‘ es 
Purple, and whi id red 3 anniversary of that master’s birthday on June 
ed ‘ ‘ - ; st} my 
Thou ling th wi Sti ugh yo ith’s golden , til, 
hour 
oo" 
"T'} t } lol? a - [ a4 ¢ 
. at ) as fle sut we a Ves. 
« ri | ! . > | 
» away,U ! fo thine L place ikin Matthews, fe) é W 
i inott € ; dial Bondinot terbury, p. 1-48, 
.f | r I9Qro 
i ) g ti che eats bape 
) f ric ike much 
" ~ ; Nature ut the ire 
Depart, O I lepart 
‘MII paso i ej i rks, tran 
| i 
las ) . ‘ 
The Balalaika, n 56a 
1 i i lOiK, 1S Said ) V t ( it gui l 
insight of i oh la new form 
ld to : 
’ 7 ad ve oiour 1 sound and 
iT | eric rs ed tl ' Oo ore r : the German 
n , ' ) Ha n 
\I th ( { L ive ‘ Edwin Ashdown, Ltd., Hai YS 
, 
\ | ! € h 1 I 
. he ( m Guards’ Band Forty-eight Fugues’ (Das 
Woh €1 ier), by Ebenezer Prout, 8. 
| ‘ ‘ ! , t " 1 LL 
: ’ ura nice H Mus.D. Trin. Coll. Dublin sand 
daet v ori al J 7 " nbu und)=6©Profess« ff Music in the 
tre », an yn th st? ent } yf Dublin, Edited by Louis B. Prout, 
was sh , { ( of e t R.A ! p. i-x, p. I-90 | nen covet 
, . The wo most remarkable and unique 
, , r : 
ne th . aay at al analysis we ha ¢ ind every admirer of Bach and 
escenad ind e} j awa wan. Lil MuUusiCcial possess ‘ 


ew erate ee aie 


= 




















Professional Cards. 


We f fo make @ speci feature wm our 
fdvertisement Columns of Notices or Cards for 

Pi Ma 1 [ eachers 
w vat Od. ft 1 column, per 





LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 


/ , ; 
A, LGU i 








HEINRICH DITTMAR’S VIOLIN SCHOOL 
(SEVCIK METHOI 
For Professionals and Amateurs. 
CERTIFICATE 
let ickn } el Her 
it n absol t of rf } H 


nmer la Hi r he \ in 
PROF, OTOKAR SEVCIK, 


/ 


E. PAETOW, 40, Wigmore Street, LONDON, W. 


Che Petherick Quartette. 
Ada Petherick, piano. 
Leila Petherick, viola and vocalist. 
Eveline Petherick, violin. 
Dora Petherick, ‘cello. 
\vaNaol r Co ts \t Homes,’ Pupils 


5, HAVELOCK ROAD, CROYDON, 





Miss Letty Graham, | 


Ex clesiastical Metal Wi rk, Altar Vess >} 9 &c, 
Enamels, Trinkets in Gold and Silver. 
Old Stones Re-set. 

Decoration of Violin Pegs, &c. 


STUDIO: 
28, POLAND STREET, W. 


OF Oxford Street. 





Mr. Basil Marlo, 
TEACHER OP 
VOICE PRODUCTION 
AND SINGING 


Pupil of, and recommended by Commendatore 
FEDERICO BLASCO, Milan, Italy. 
STUDIO 
BROADWOOD’S, CONDUIT STREET, 
NEW BOND STREET, W. 





Philip Cathie, 
Oiolin Uirtuoso, 
Announces change of address to 
8, BIRCHWOOD MANSIONS, 
MUSWELL HILL, N., 





Miss Duncan, 


Professor of 
Dancing, Calisthenics & Deportment 


ich’ ie the Scotch Dances. 


Repertoire—National, Fancy, Skirt, Ancient 
and Modern, and Society Dancing, &&c. 


Mi D ; Y ) *‘.4¢ Homes.” and , msctrla 


Ir t ess 
Miss DUNCAN, c/o ‘ The Cremona,’ 
No. 3, Amen Corner, E.C. 


el 1 Term n al at 





The Cremona, 


Volume III. 


Hand-bound in Art 
‘Linen, gilt top edge, 


Price 6s. Nett. 
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WITHERS & SO 


GEORGE 


' Violin Experts, Makers and Repairers, 


Italian Strings a Speciality. 





NS, 


Bows re-haired in half-an-hour. 


Booklet of Old Violins, 
just issued, free 


Violoncellos, Double Basses, 
on application. 


k 2163 P.O. Cit 


22, LEICESTER SQUARE, LONDON, 


eae ete 


Bows, 


W.C, 





THE ORGHESTRAL PUBLISHING 


GEORGE WITHERS & SONS, Principal Agents, 
22, LEICESTER SQUARE, LONDON, W. 
f protect the best interests ¢ 

] CITY. 
OPC. TATRCT 
epiTion LALO] 
INSTRUMENTAL SOLOS. 


Slumber Song. Oj For \ 1 (or Violoncello) and 
Pia By Victor Montefiore * . ~s 

Polonaise in A, p. 4 ‘or \ in and Pianoforte By 
I H. H 

Chant Sans Paroles. For in, with Pianofortea 
pa thie t ] y H rit 

Angelus. 1 \ n, with rte Accompaniment 
| k Kent 

A Song of the Pines (Romanze) yy For Violin and 

ianof By H t H. Hainto ; 

Nocturne. For roll r Violoncello) t Pianofort 

i By Harold ©. brazier 
Cradle $ Ree lin, with Pianoforte Accompani 
i t By | 1 Mos ‘ 

Lied Ohne Worte ( For Vi Viola or \ iojon 
forte A liment By 
ber Hi t . ove 

On Venice Waters (B arole) For Mandoline or Violin, 

1oforte npaniiment By Henri 
ni 

Chanson Pathetique. Tor Viol nd Piano, | J. H 

i 


i Compos 


CO., 


C. 


rs) 


PUBLICATIONS. EDITION 
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Popular Music for Violin and Piano. 


Published at 3/- & 4/-. 


OUR PRICE Gd. 


EACH. 


Postage Id. each. 





H. COX & Co., 13c, Imperial Arcade, Ludgate Circus, London. 


March V M f the Me 


ean add i Minuet 


Maritana 
len Walt Minstrel Boy 
Merry Pe 


nod Marche Militair 


nt 


Gavotte 


. Farm Waltz, op. 18... 


Wallace W ng March 
Whisper 
Ye Banks and 


Mendel 


Braes... 


Mendei Nazareth -Gounod 
sd pin Poet and Peasant ins ae 
) Radetzky Mareh -- DLVAUSS 
tes usa Robin Adair .... D. Palmer 
]. Resch mat Beethoven 
mith ...Hande Komance in ] = Beethoven 
arn Noms eee Svendsen 
’ Serenad ose . Schubert 
Tale J Serenata, La = ... Braga 
lv Schlummerlied Schumann 
ce a ’ Serenade ‘os 2 ...Gounod 
Sobre las Olas, Waltz Rosas 
Farmer Spring Song (No. 30) Mendelssohn 
Ba Sympathie, La : Comettant 
Stephanie Gavotte ... Czribulka 
1 A oy ’ Traumerei (Reverie)... Schumann 
; cao Tannhauser March ... Wagner 
(Hymn) Waltz (No. 2) op. 34. soe Chopin 


Chopin 


1” terkel Waltz, op. 64,1 : «+» Chopin 

of Harlech Waltz, (Over the Waves) Rosas 
Rubin War March of the Priests Mendelssohn 
Boccher» Wa gton Post March Sousa 


ssohn 


and I shall hear Piccolomint 
D. Palmer 

























HANDEL SOCIETY. 
Handel Society. is Sir. C. Hubert H. Parry, 1 Mus. D ind 
th ice-presidents are the Right | 7 
The brilliant concert at Queen’s Hall on Balt 4 Dr. W. H. Cummings, and 
he evening of May 4th opened with Dvorak Vi nt Gl > of G ‘obiect 
wverture, ‘ Mein Heim’ (op. 62), in which the he practice of cla ‘ nd instrt 
Czech national hymn, ‘Kde domev muj’ mental mi weekly 1 ' 
(‘Where is my home ?’) is treated in variou t] Yrchestra on |] ind | ri 
forms most agreeably, and especially in the n Thursday Kin We : 
final triumphal movement. (See recent r t+ VW , , p 
article on ‘Slav Songs’ fo emarks on this | ind ntlemen ¢ he st 
hymn; the programm mments on Tyl’s talent and a P.M. 
rerses scarcely do justice to the popular poem 
be melody). The famous Bohemian : om Bogea Oumiroff,—It was with mi isure 
all RP as ‘ that we d the d fortune r M 
poser was also represented by his majesti “ , ; 
‘Te Deum,’ written after his si im i mogea. ab tt many oe 
America. The oper lisplayed the « nt The artist b ABER nd 
ower and és ml r th horus d ; ; ) tha Hpi ‘ye "s oe tion 
chest Madame I Mas clear, B43 eae ‘aes charm. the { grouy 
, r t ) | ‘ 
trained | a I Lr \ » the iN “ta ar Anse T ] 123 “n 
passagt inl x t unctus ne ee ae eee MR 
and Mr. V n H » k » tl lo at the latte 1 with mute oOwt' 
Tu. Rex glori ( ‘ = in Dvor ik is represent } ne 
ing together fre 1); Yomin rds ‘Ay m of d W ree S . 
The soloists worked a ) ‘ ust be (DJ ; ees tn i ' Mr. 
remembered that fe | have held th Oun , ont , ’ nhs 
distinctive position a ell in compa ae i i ; oe foup | 
the chorus and orchest Previou ; wancchan lor as ’ ' Ms 
Higley sang the solo in Dr. Walford | cog”) SF oer ne call I wey 
setting of Milton’s ‘Ode on Time a ' ae i Mi 
first performed in Lon con t Ha - 
Che second part open l h Handel’s Grand Pi. ' , ep 
Concert No. 9) in J 1ajol iolin, M - : tie 
, included Mozart na ( 
‘ thut Becky ith: V1 1 ! 3 il = : q : ’ 
Hindenbs ind ‘cello, Mr. R..V. Tabb), Prelude in D flat, and a 1 10 
We unde { d tha { d li t 1 W rk } Spanish d act seguidiiia ; 
been unaccountably | 1 ¢ QO five encores were den led 
movements it is diff O Sa} h we most ‘ rtainment prov . decided ; 
joyed, unl \ the final al Ne 
Another source of pleasure was Madame Le “A Clerical Corney Grain. 
Mar’s rendering of ‘L’amero’ from Mozart's attended the Col n-French recital t 
-Il Re Pastore,’ Mr. Becl 1a m W Hall had a novel ( '® 
panying with the violin obligato. As wasto Hot »-Collisson, the nt pri t. 
be « ted, the enthusiast udience wet St | kenha red th i 
accorded fepetition. To tl Pet ren in I I 
conduction was in the hands of the mast Coll ul fa 
musician, Mr. S. Coleridge Laylor musica ind Pil l f 
director and conductor to t Societ' Tl iudiel in a 
yncluding item was Mr. Gusta on Holst’s if{ternoo Witl 
setting « the old | lish ballad, ‘King a perfor ‘ { Corney { 
Estmere’ (op. 17), ducted by hi f Dr. Coll n san ic sé ino 
i his composei has writte part-songs OW tio ind rene 
and the orchestral wor] Aue rerset. Rh \y illustrated th cl uly | n 
sody.’ the able yan " Mr. E. G a comedian of th rst order, an fy 
Croager, ° A.R.A.M. It ha eldom been ow with Mr. French he “ to p 
good fortune to enjoy such a superb concert. <it without rdet } Mature )] 
For the » of enquirers it may be mentioned ls ty Dr. ¢ i 1 tl 
that the secretary « he Society f hich proceeds of his entertai ed ted t 
T.M. the King and Queen are pat hari und in hi ling t 
; natroness — is Mr. P. G. L. Webb, 1 Riviera and Cen | Europe | | yr] 
Lancaster Gate Jerrace, W. The P1 lent » behalf of the Waifs and Stray 
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r ‘ 7 47 } ‘ . ‘ 
Balliol College Musical Society 
i 

furin I | nad 





( ngu ! é eld On Sunday 
! nil i the term 
On n [ r \ have | I 
privil Bre he lhiol n 
d eK | ! rsily 1 n 
heir I I ‘ { ith rr? é \ 
nd tl ihe sin 
wa M la I { ra ¢ 
I \ Ll w ynsidera 
sii] \ ecognised difhieulty 
Tt exe tion it M Honey rendered them 
it! , , 
, ‘ \ )} Ma 
‘ U / 
( } y ’ 
’ \ | 


' 1 
} é \ 
| | ! } il i* ©O) 

( HH. i y I r 

| 1 
) 4 l ! Y al 
I 
| { 
T ' | her 
\ 
V 

| } 


killed p { 

i ¢ 

NO. 3 
Li ] { | lause ] f r 
imaninoft's | i familiar piece of 
{ l ipanimenes \ 

| y¢ ) i walker, a mast 
Gil O \ m we would 
} tention, Lhe 
! neiu l, rain o custom, with 
r cl | in that chosen this 
ng of the hymn, ‘O 


I ; .P.M. 


Rudolf Weinman and Paul Schramm, 
" ad oy the ) ( Hall Orchestra, made 


in W wski's Violin Con 


to, N »] yy Play by Wei in 
was mati I nent and tas 

| scl a pup i 

Lu et appearance n 

und lis | f Tchaikovsky's 

B at ! ! wed a. brnillian 


Ernest Schelling. Chopin recitals, well 
| rive 


renderex D 4 sood : 1¢ ices, and 
that gi) Vir. Ernest Schelling on Ay 
12th proved to be no exception to the rule. 


Opening h the Sonata in B minor, with its 


fine gra | movements, we had the pleasure 
of arin ne of the popular ballads in I 
major, dedicated to Schumann, and described 
is less artistic tha me of the other ballads, 
but « jually imaginative and intellectu il. The 
ballad in A flat, composed in 1841, proved 
y attractive, and was performed, as were 
ill the items, with a thorough understanding 
| apy ation of th lelicacies and many 
{ cl [ ) MaZurKa | 83 und 5 
é ya iy rendere 1 No tu . | 2, B 
Jor roug! rth’ considerab! pplause 
ih ; i uded al a fascinating 
Char | a a Scherzo. Mr. Schellin 
i ich appearance was eted enthusiasti 
illy and wa alled upon for an enco 


Chopin’s charming Valse in E flat. W.OoR.M. 


Society.—-The nineteenth 


Lewisham Choral 
meociety gave an Opportunity 


ison w Ul . ( 


or al iovers of music lt hear Gounod’s 
Red ption’ at the Blackheath Concert 
la l endered Phe ynductor, 
1 i icle d be mngratula ] 
L won ll perf e. The principal 
yin G e H. Wilby ind the 
) t r fist I rht and 
. [ ( », rou! \ s, two ont 
ie harp nd numbered 5 The 
vocalists wel ladame Mary Conly, Miss 
M. Ga re, M.] vs, Messrs. C. Gib ind 
i bB te 


Lincoln College of Music.-—A concert by the 
< i 


tudents on Ay Sth enabled one to judge of 


their progr inder Miss Gertrude Foster’s 
talented supervision, and the results wet 
indeed good. Of no on uld this be said 
wi n uth th I Vl Dorothy 
Lambert ho played Max Bruch’s Violin 
Concerto in G minor with an assurance 


facility and beauty of tone that Won her an 
ovation. Miss Gwendolen Roe was heard to 
great advantage in two Cho 
Miss Jennie Young gave a fink 


Paganini- Schumann Capri 


jin pieces, and 


noforte solos, duets « 





piayed by tne \lisses Lilian 


Bell (Princess Christian scholar), Annie 
Phillipson, K. Booth, Gertrude Lodge, Gladys 
Newsom, Helen Akenhead, Hilda Pepperdine, 
VJ 


Viadeline and Marjorie Lambert,and Kathleen 


Pitcher. Songs were sung by the Misses 
Gwendolen Hans , Evelyw Cartwright, arid 
Richardson ; choruses expressively rendered 


by the Sight Singing Class, and. Miss Margaret 
Goodliffe rec ited, 

















SIR, 

I am very glad to ¢ { 1 
had the urage to y somethin 
Mr. Pethes VI tril tl iS 
interest. C ot 

luable journal 
lo in a paper i 

: 




















LR, 

At the outset of | US 
contributor says, in l hat M. 
Pougin’s book is not relial ts, and in 
the next sentence ist Cc that | l therick 
has settled that Joseph Gi ne \ the pupil 
of Gisalberti,’ etc. It is a « f t ho« 

i torted th 

1 n nN nay 

I 1 I the 

ari, res] : lished by 

I Pi Ol ell 

elat m {s; no i to \ 

irgut ittodoso. If it b é ile t 

go into that matt Me Hill are, I fa ‘ 
able to tak ul of th iselves. In } Dp 
sion, ‘ best authorities on thi le of the Chant 

I certainly include, amongst oth me of 

well-known dealers, whose opini dqualifica 

tions it is childish to affect t lore. | ly 

hildish to jwge¢le with n tl f 
viola I d D\ ’ 16 | 
it i ( ! lice 
by bin ea 1 } 
vork should e k Ii J.R.D 

1d to 1 { to n in ) l ti { 
18) T ist cioli I ll , 
I npugnment M. ! ‘ 
é irdl veeping a that da sal t 
known to have made ch instrument 
entence, ‘that da Sal6é did not make any alto 

) f,, is somewhat cryptic, but if it 1 i 
that it 1 ncapabl I | t leave t pl 
that it n be ti i oved te ’ } 
the meanest intellige ne ind thi 10t und 
ing unyth which been decided ir ! 
law courts issant, as | Ly usingly puts ij 
I note tha yuld lik te nlarge further 
Ip iis revie butIh 1m irta 
hi vould -b sarcasms, and equally proot 
ivaln his blandishm { Son ut certain! t 
ull of th best ‘ fake L be , li in o1 
near London, and it is interest » find some 
thing upon which we ! within measurable 
distance of agreement. There are, however, som 
exceeding! kilful ‘ fal in Italy, though 
wondertul to 1 it }.R.1 t t know it! | 
note, turther, that ‘the Itali nevel iv been 
‘ven good copyists,’ and accept the dictum as a 
tair sample f the writer’s critical acumen 


question of good ol ill race, on 
commenting upon Mr. Petherick 
ind the fact that he engraved t 

to, to tl tisfaction ll cone 





‘Les Guarnerius. 


Finally, I would observe that thers 


To the Editor of Tue CrEMor 


} 
: i i AS 
l ur of 
‘ il to 
‘ your 
} 
e used t 
1 
j VY, 
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l ing upon the matte1 Nothing I have written 
can fairly be construed ih i | 1 attack 
pon o trleman I Is quit unk wh to me 
whose enthusiasm and literar\ dustry are un 
doubted, nd who what b the ight ot 
ne ¢ he he prot to hold on the 
l 1 rl eri it | t 1 t } ‘ ) t 
t ) t tal te ity 
] Sir, 
Wi le } i Pirk 
Apri 10 
We t tter ne as cont in arg 
me l | er er a it of space 
May Harrison.—M May Har ns! 
at Queen’ fall on April yf vas quite as 
t rine mn l was ul 
4 1 Io! ) tte I wramm 
Bhi | Oo! ( le ] ( } ids on 
tl pabi of tl i ¢ ind Miss 
H met | the itricack t the repel 
t I omary and Lhe 
reception n ft va I y al 
l) ne per! n i inl 
‘‘] | | e tt ired, 
le he i vig on 
siderable ‘apy I en Sonata 
(¢ } wl O] | rk 
nd r \ la oO ( } a vwutit of 
1) Wa elo i th 
) id l 1 w ) suk, 
| { I ind \ LA 
\ | I | t tins [ al 
ad cet I l ( ira a eat 
charm he la fine, l, Ss} ed com 
positio M Hart n lL her pi n 
wit Pagan! ; Air with eleve if yn 
naccompa l. i forman { 
rtiste appeared quite at h 1d made 
light of t many difficultie Vi Harrison 
hould have vel oh ture before her 
rw re iven, fol 1 most 
) n Vi lH { ] Ha y 
it le | I e I il i isu I Ss 
. 
cay W.R:M 
Lajos Munczy.--At Budapest, on 4 1gth, 
the ‘ King of Gipsy Violinist lied at the 
age O1 63 y I wing property the value 
of about 490,000. He had played before 
nearly all European monarch cluding 
K neg Edward, and was a parti lar favourite 
of the la Empress Elizabeth, who used to 
liste o his music for hours at a time, and 
gave him many tly presents. \ great 
part of tl inl 's for l i¢ PI n the 
iewellery which ladies f th Hungarian 
aristocracy used to tear off and throw at him 
when they were carried away by h vat 
playing of the wild melan | Hungarian 


nationa une ind dance 
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l Waltz if uiry | by 
M Irice Ma ri mt \ man WU Ne ; 
ett, ¢ t 1/-1 Well rth 
ting | { ho b had ) 
i f | | t the Hayr ind } 
> wi not yet seen th lleg 
iblis} Joseph Williams, Ltd., No reat 
Portia Street, W. 
| ) j " : In cine sa 
L he I I i elec ) ( popular ongs, Com- 


ed by H. G. Pélissier, arranged for piano by 





Wilhelm | ! the piano and for the 
lit } \ | Wil I ley 2ett Chess 
appre t y all those who have -hear 
r} 1] i ise to play the fool 
iree Short | ( rds by Ruth Rutherfor 
sic by Florian Pascal. © 2/- nett. These songs are 
entitled (ry * Happin ri noan of the falling 
| ‘| ] ig’ charming when 
ely 
\ ( by | . Dot on, tor oO \ 
| } 1 t with t succ t 
( ull, at the I All Ha 
la ( li \ c ind 
Pos 1e Vi by F. A 
I t [ > tl t < i 
I I ¢ } | 1 Henley 
é t r the t ion, then 
ult, ‘ st and 31 
> M } | } for tl ino 
t and ‘every 
i na umate Id ge m d 
i reach of the suite 
n cle 1 3) 
i Lento ma non 
' These are ) 
) OI ne 1 i re ( 
tl litle a 
1 € yr h . 
pr eacl 
' mpel : nf 
el es ire ot $\ : 
Pu I by Edwin Ashdown, Ltd., Hanover 
5 ire V¥ 
Pay Etude pour Piano,’ par Kar! Sommer. 
eming to describe the flight of a 
utterf 
Idyll Feds 1ano, 4 vil and 
i¢ IT t/ net nN 
l pian nd piano and violin, by 
| 
! ’ i in i yt. 3 \ delig] 
ly 
tian Car} ter 3/ \ 
ful work for the pian 
M i l Pader ki. Solo, 4 
t ea I n .{ This latter is 
‘ o. £.°% l, at ild be used with 
by tea¢ {th 
I é ( ! 1¢ y | nr I (see! ; 
\ j i iano, ini flat “ t 
} il back il ) I 
( i alwa A 


Taska Bron, the w dex Russian violinist, 


. ' 
who is only years Of age, played remat 
fineiy for the ond time t 


winter at the 


Royal Albert Hall on Sunday, »April 24th. 
During the winter he has been on a tour of 
79 concerts throughout nerica, and there he 


THE ARGYLL GALLERY. 





Messrs. GLENDINING & Co., Ltd., 


Fine Hrt Huctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable’ VIOLINS, VIOLAS, VIOLONCELLOS, 
* DOUBLE BASSES, BOWS, etc., etc. 


Particulars of which can be obtained on application. 


TERMS—tTen per cent. on the price realized. 
Sole charge if not sold, Two Shillings and Sixpence per instrument. 


Valuable Instruments can be included in this Sale tf received promptly. 





GLENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 
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Published by C. W. DANIEL, 3, Amen Corner, Paternoster Row, London, E.C. 





THE WORLD’S RELIGION SERIES. By W. LOFTUS HARE. 


6d. net each. .Cloth, gilt letters, gilt 


V. THE RELIGION OF THE JEWS. 
VI. CHRISTIAN RELIGION. 


op, 1/- net each, postage 1d 


VIL. BUDDHIST RELIGION. 
VII. CHINESE RELIGION, 





THE CHRI STIAN MYS’ TICS. 


Artistic Paper Covers, 3d. each, | 34d. The nine are 


6 net pe 
I, FRANCIS OF ASSISI. 
Il, EMMANUEL SWEDENBORG. 
Ill, GEORGE FOX, 
VI. MADAME GUYON. 
V. JACOB BCEHME. 


By W. P. SWAINSON. 


oy a apes ant fe Three Vols., in Art Vellum 


, DY pe 
VL JOHN TAULER. 
VII. PARACELSUS. 
Vill, WILLIAM BLAKE. 
IX. THERESA OF AVILA. 





THE GREATER PARABLES 
OF TOLSTOY, 


With interpretations by WaLtrr Watsu. Crown svo. 
Cloth, 1/- net ; paper gover, 6d. net. 


THE MONEY QUESTION. 


By Artuur Kirson. Crown 8vo., 3/6 net 


A BOOK FOR CHILDREN. 
BERTHA STORIES and Stories told by her Uncle 
Gilbert. By G. G. Desmonp. Crown 8vo., cloth, 1/- 
net each. Special paper, cloth covers and gilt tops 
1/6 net each, 


TOLSTOY AND HIS RELATION 
TO MODERN THOUGHT. 


By Acrrep RepGrave Crivres. Crown 8vo., 6d. net.; 
Cloth, 1s. net. Postage 14d. A carefully connected 
account of Fanewgm: #2 Life and. Influence. Virtually a 
people's primer of Tolstoy. 


- TOLSTOY’S EMBLEMS. 


Collectec iby WaLter Watsn. Crown 8vo,, 6d. net. ; 
Cloth, 1s. net. Postage ed. Collected and classified 
ilustratio na with wh ich Tolstoy has foeussed his ideas, 
together with the exposition of his teaching. The 
whole gospel of Tolstoy 


THE TRUTH ABOUT WOMEN. 


An Anthology. By Huon Gartu. Paper covers 3d, 
Postage 4d. 


THE ORIGIN AND 
NATURE OF LOVE, 


A Critical Study by C 3 yu W , AM 


DISTILLED WATER. 


The importance of the water question in relation to 
dietary, and the advantages of distilled over ordinary 
water, especially in cases of illness, By Frorence 
DanieL. Foolscap 8vo., 6d. net. ; cloth, 1/- net 


SYMBOLIC METHODS OF «STUDY. 


A set of very short studies intended tossow the seeds 
of a sound and sane understanding of the relation 
between the physical and the mental worlds Crown 
8vo, art canvas, 38. 6d. nét. 


COLOUR MUSIC. 


Sound, and mystery of Numbers. By Mrs. Nonriesx 
Witson (Flora Hayter) Roya! 160, Paper Covers, 
6d. net. Postage td. 
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J. CHANOT, Mirecourt, 1760-1830. 


G. CHANOT, Mirecourt & Paris, 1801-1873. 
G. CHANOT, London, 1831 1895, 


JOSEPH CHANOT, London, 1865, 


ee et tle 





~~ 


CHANOT VIOLINS | 


are known al! over the musical world, and it is conceded by 
competent judges that, next to those of the great: Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 
value. The experience gained by four generations, spread 
over more than a century, is now utilised in the production 
of perfect violins, both for tone and workmanship, The 
wood used is of the finest producable from the Black Forest 
and the Alps. These violins will survive all the cheap 
instruments-turned out from foreign factories, and are a good 
investment. Those now being made by JOSEPH CHANOT 
can be obtained for from TEN to TWENTY GUINEAS at 


157, WARD 


OUR STREET, 


LONDON, W. 








a“ — 


Opinions given as to the make and value of old instruments for a moderate fee. 





The French Musical Directory. 


The O.P.C. have undertaken the sole repre 
sentation for England and Colonies of the 
‘Annuaire des Artistes,’ the French Musical 
Directory. This work, being the most 
important publication of its kind in the world, 
gives information of interest to the art, literary, 
and music.trade. It contains over 1,500 pages, 
4to size. 

The names and addresses of bona-fide 
artistes, professors, teachers of music, piano 
manufacturers, dealers in musical instruments, 
as also music sellers, music publishers, musical 
societies, &c., are given free to any applicant. 

The publication is known, sent and read 
the world over, and gives information of the 
greatest value to all those concerned with 
Music or the Drama. 

The ‘ Annuaire des Artistes’ is preparing 
its twenty-fifth volume (25th year), and it has 
been decided to devote a considerable space 
for England. 

lhe work has been growing every year, and 
is being appreciated and taken by the greatest 
authorities and institutions. 

To facilitate our work with regard to the 


For Special Quotation and . 


‘Annuaire des Artistes,’ the Directors have 
given us a large margin to cope with any 
matter that may be submitted to us, and have 
made exceptional and special:terms. 

The name and address under any special 
heading is free. 

In addition to the above, two lines of 
matter, of 32 letters a line, will be allowed at 
the rate of 1/-,per'line instead of 3/- per line, 
but any further matter after two lines will be 
charged the usual rate of 3/- per line. 

Artistes wishing their biography given will 


kindly send photos and matter they wish to# 
appear 
The ‘Annuaire des ‘Artistes’ is a unique 


advertising medium, contrary to other similar 
publications only a very limited space is 
allotted for advertisements, and most of these 
are in between the reading matter. 
tisements: £12 per page or pro rata. 
Che price of the volume is 8/-, but if 
ordeted through THe Cremona, No. 3, Amen 
Corner, E.C., before the end of October, the 
subscription fee of 5/- nett (not a quarter the 
value of the edition) will only be charged. 


Advertisements apply to— 


22, Leicester 
Square, W.C. 





The Orchestral Publishing Co., 


Adver- * 





Entered at Stationers Hall, 
Distributing Agent: C. W. Daniet, No. 6, Amen Corner, Paternoster Row, London, E.C; 
Printed and Published by Tue Sanorvary Peass ! 





All Rights Reserved. 


o, B, Amen Cerner, Paternoster Row, London, &.C. 
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